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fet. 3rd 2002 (cellecting some thoughts. |

boe , gs te .
Td de not helieve that '"conceptualism'" should be 'used as

I do net belisve thet "Conceptualism'" sheuld be used as an

excuse fer art. Art must stand en its ewn twe feet heyend

anvy esoteric or polemic concerns ascribed te eny individ al
pisce., Art should be felt- sheuld be henest. Art sheuld

net be teo blatent- it can peint yoeu te &n idea, stir passiens

but sheuld never spell everything eut te the viewer. Other

visual ferms such 2s advertising, illustratien, and prepaganda

have as their intended geal this explicit directing ef 2 viewers
theughts te a desired end. Art sheuld net #Ssm assume that
the viewer is net czpacle eof fermulating their ewn cenclusiens.

My werk is ?biut this time... It is abeut everyday peeple
in eur pest-millenial, p#¥ pest-celenial, hyper-capitelist,
glebally intercennected, . pwius wup. |, Tl pel M

—uch groups offc
w view. The libertarian Cato Ins 2 has

5 . . ‘ e )een outspoken in its concern asoul an
I guess 1n a¥1 reality I just tak:h‘:g all ypportunistic growth of government power.
in and spit it back eut- me, ne, ““No one can deny the fact that if the cycle

is tee simple. I pay attent ien like a good  of terrorist attack followed by government
artist sheuld- ebservatien is the artist's curtailment of civil liberties continues,

: ; . fiiigure lebal America will eventually lose the key at-
craft... still lifes, the fiig » B tribute that has made it great, namely,

pelitical and.soc1a1 cllyates, the subtl:‘ freedom,” Timothy Lynch, director of Ca-
end everwhelming alienatien ef centemperary < project on criminal fustice, WiglE T o
"n paper. It concluded;-*'A free and

existence.

ant n~aple should +* Tenaaga,
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Oct. 3rd 2002 (what va genna' de...)l
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Art has getten te such a peint thet y 3 3 ;

turn back frem..., Yeu can still bqillw ‘:-1--. - TN Al -
—ﬁ-—-_f:ﬂ.__ Lm

but yeu cannet be regressive...

abeve all ereatien has te ceme froﬁ,ah
inner neesd te try an make sense of this
werld we are surrended by...
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"Painting is a state ef being..

self-discevery. Every good

artist paints what he is."
-Jacksen Pelleck
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T am trying te eapture a mind P
at a time... this mind in this

place at tHis time in histery.

I am searching fer a way te say 1
I held inside that have ne werds-
of strangers, passing en e aneth4ny 19
nature in 211 ef its many o ferms- cenvers:
ever a geed beer- geod feed. The"Wes

rage aeress the glebe.,. Pesplr ar
livin:g in peverty- starving- v
Grand ideas of seeial utoo_“;_A:
have been buried in the ash®s ef

histery.. The fires still burm, e 7 0 rs-and translatbrs, 18
mmﬂ? g in the 1990's after |

revived, as is

Hils WORLD... = =

u;tt y BF
g¢inds
?“ B Ehlll Mirko .

-
-

B
H




beut my werk)
I sheuld talk a

02 (I suppese
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& My aesthetie is reugh-hewm
8

i tudy art histery
't have a faverite artist, but I avidly study
) I den

in wy werk ictures ,
) 1 try te be p.ne:iotional weight te my p;g;eatly, passienately
0.8) I try te gl::t fer anyene whe creates
11.) I have resp

n
sieity belengs te us.
with directness and authentlf%rgst Ludwig Kirchner
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1 radical changes
ugh EE¥E¥XE severa am satisfied
My werk ;ftegléogztt?:'.ﬁ a co-p;sitéogpigzzn%ous- but thag.
befere I fina is precess eriented an d. I am very demanding
with, My W°r$ segn it isn't® considerci° t seem se en the
£ may ne
#EEHEX deesn't mear (even theugh "
ff ny w;rk» agda:e:légt:g?ectionist of imperfeetien
surface)...

Aty INS 20
4Ly dream of f__

NOVEMBER

My head wants so many things.,
Most of a1l the hands want to immerse
in work, Paint, film/video, make music,
photos, draw, write,, . My hands- My eyes
yYearn for it aj]-

creation-Life, Contemplation-

of forgotten days...

MY EYES WISH TO SEE THE BEAUTY- PAIN...
The Fear, the warmth- PASSION- unbridleq
freedoms- all of the S

weet nectar of this
chaotic life of joy and Sadness,
Creation
en N ~- —
; .
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A f an alle kunstlel' b KuI‘t Elsner (
nru : 1919

MeEPLETED OCT (0 — L —gepAlon




	state1
	state2
	state3

